SONG STAGE & SCREEN V:
APPROACHES TO VOICE IN MUSIC, THEATRE & FILM

UNIVERSITY OF WINCHESTER, SEPTEMBER 3RD- 5TH 2010
	FRIDAY 3RD SEPTEMBER



	Friday 2.30-3.30 


	Welcome session

	

	
	PANEL A


	PANEL B
	PANEL C

	Friday 3.30-5.30 


	VOCAL 

PEDAGOGIES

Chair: Pamela Karantonis
Whose Voice is it, anyway? 

the challenge of authority in the 21st century.

Paul Barker 

Single or triple threat: University music students and musical theatre learning.

Liz Haddon

As One: Uniting the pedagogy of singing and the spoken voice.
Lise Olsen


	DISEMBODIED  VOICES

Chair: Laura Hubner
Virtual bodies, real voices: The Brazilian filmes cantantes (1908-1911).
Arnaldo Di Pace

Radical Vocality in Performance.
Pieter Verstraete

Regarding the disposition of the voice: Interactive voice and live electronics in experimental sound theatre.
Caroline Wilkins

Voice in the Animated Film Musical.
Susan Smith


	COLLABORATION & AUTHORITY IN PERFORMANCE

Chair: Robert Gordon
‘In Comes Brecht!’: Metadramatic Aspects of Sondheim’s Company.
Lara Housez
‘Let me go ’way from the Mississippi’: alternative versions of voice, style and stage picture in ‘Ol’ Man river’.
Todd Decker
Sing for your supper: The vocal arranging of Hugh Martin.
Paul Christman
Voices from the Line.
Bethany Hughes

	Friday

7-8pm
	Drinks reception

	SATURDAY 4th SEPTEMBER



	Saturday 9.30-11.00
	KEYNOTE ADDRESS 1:
Artless Singing – Claudia Gorbman

In classical-era film, the situation of amateur or distracted singing by characters was strongly coded by such factors as diegetic audiences/listeners, framing, lighting, and editing.  This strong coding, much of which is specific to cinema, has given way in the postclassical era to a much more fluid and less rule-bound regime.  Through a number of clips from films, culminating in a series of short scenes from Meryl Streep, this talk explores the margins of song performance in film when it is ostensibly not a performance.

	Saturday 11.30-13.00


	USING EXTENDED VOICE IN PRACTICE

Chair: Paul Barker
Extended Vocal techniques and their use in contemporary music theatre.

Mary Hitch and Aniko Toth Kilpatrick

The Voice of children in their own compositions and performances

Júlia Mendes Selles

 ‘Children relish sounds’: Extended Voice and Performance for children

Jill Dowse
	VOICE & GENDER
Chair: David Roesner 
The Tenor Sorceress: Gender-Bending, Fidelity and Dido and Aeneas

Holly Champion

Queer listening to Queer voices

Yvon Bonenfant

Bodily presence of Vocal masquerade? Performing the feminine through extended vocality.

Tereza Havelkova
	VOICE, IDENTITY & POLITICS

Chair: Paul Laird
How to do things with Opera: Indigenous Voices and Activism

Pamela Karantonis

‘Hands across the sea’: The Voice of US Diplomacy in the West End

Tracey Chessum

The many voices of Itamar Assumpçăo: A case study about voice and performance in popular music.

Conrado Falbo

	Saturday

14.00-16.00 


	VOICE IN THEATRE
Chair: Paul Christman
Actor Training and the Voice: Arthur Lessac and the Method of Physical Actions

Matt Cummins

Vocalising sound in theatre

Maggie Inchley

Singing from Stones

Konstantinos Thomaidis

Expressive Voice: Approaches and Processes for working towards a Vocal Theatre

Bernadette O’Brien
	VOICE, BODY & FILM

Chair: Karen Savage
Bring in ‘Da Noise, Bring in ‘Da Funk: Art, Science and the Staying Power of the Beat.

Sheri Anderson & Cody Ross Pitts

Performing Gendered Voices: Sex, Power and Politics in Lost Highway

Susanne Kogler

In praise and defence of Singing – Images of the operatic voice in contemporaneous writings on the Voice in the Spain of Fernando VII (1814-33)

Riccardo La Spina

Playback problems of filming opera for the screen: Two case studies

Jaume Radigales
	CREATIVE VOICES

Chair: Doug Reside
Finding a voice: authorship and subjectivity in the Lear Settings animation project

Lee Tsang

Lil Hardin Armstrong's Rhythmic Voice: Interpellating Feminine Subjectivity in Early Jazz

George Burrows

Feeling [title of show]: The Affect of Self Referential Musicals

Dan Dinero

I Sing, therefore I Am!

Matthew Lockitt

	Saturday 16.30-18.00


	DOUBLING VOICES
Chair: Helen Grime
Double Identities in Music and Verse: Margaret Allison bonds’ Minstrel Man

Helen Brown

Voice-over Poetry in Tarkovsky’s Mirror

Tatjana Ljujić

Singing without a voice, a voice without singing

Outi Jokiharju
	ECHOING VOICES: INTERSECTIONS OF PAST & PRESENT
Chair: Pieter Vestraete
Borrowed Voices: Sampling, Deconstruction and Meaning in Steve Reich’s The Cave

Maarten Beirens
Seen But Not Heard: Ziegfeld’s “Girls” and the Women Who Played Them
Jennifer Jones Cavenaugh
Recorded time, minimal music and electronic voices in the concerts of Laurie Anderson

Ainhoa Kaiero Claver
	REPRODUCING VOICES
Chair: Marianne Sharp
Projecting the Voice: Stages of Intermediality
Dominic Symonds & Karen Savage
Followers for leaders: roots and cover versions of Dylan’s ‘Subterranean Homesick Blues’

James O’Brien

Sampling the Voice: Postmortem borrowing in Rap Music

Justin A. Williams

	Additional D Panel Saturday 16.30 – 18.00
	LECTURE DEMONSTRATIONS
Chair: Liz Haddon
	Crossing the Divide

Jean Sangster & Hilary Jones

Can Opera director and performer ever be equals in the creative process?

Jorge Balça and Jessica Walker

	Saturday 

7-8pm

	PERFORMANCE
Beacons Project
Yvon Bonenfant with David Buss



	SUNDAY 5th SEPTEMBER



	Sunday

9.30-11.00
	KEYNOTE ADDRESS 2: 
· - Steven Connor
Taking its cue from Aristotle's twin statements that only that which has soul in it can have voice, while yet not everything that is in the voice has soul in it, this will explore the expressive forms and forces of the veiled, fatigued, disfigured or denatured voice, in hissing, sobbing, grunting, croaking, howling or growling. My particular focus will be on the psychocultural fortunes of the voiceless velar fricative, the sound heard in the Hebrew 'ruagh' (breath, spirit) and the Greek 'chiasmus'.


	Sunday

11.30-13.00
	THE MUSICALITY OF SPEECH

Chair: Jill Dowse
Fiona Shaw finds her voice ‘after God died and nobody knew who they were talking to anymore’

Marianne Sharp

“I Know Him So Well”? The Voice of Tim Rice in his musicals

Olaf Jubin
Female voice in the Tainaner Ensemble’s Shakespeare Unplugged 3 – Macbeth

Yilin Chen
	THE UNUTTERABLE EXPRESSED

Chair: Yvon Bonenfant
Singing the Unutterable: extended vocal techniques for dramatic purposes in contemporary opera and music theatre

Evangelia Rigaki

Insignificant Voices: The phenomenology of vocal improvisation and meaninglessness

Eduardo Abrantes

The pleasure of the voice and the voice of pleasure: On the enjoyment of listening to the operatic voice

Carlo Zuccarini
	THE COMPOSER’S VOICE

Chair: George Burrows
Giving a Voice to the Composer in Ariadne auf Naxos: Strauss, Hofmannsthal, and the Romantic Artist

Kordula Knaus

‘But where is he, the pilgrim of my song’: The evolving Voices of the Hero and the Artist in Hector Berlioz’s Harold en Italie

Sara Jameson

Sensing the composer’s voice

Nicholas Casswell


	Sunday 14.00-16.00
	HISTORICAL VOCAL PERFORMANCE

Chair: Olaf Jubin [tbc]
Audible Backdrops

Ella Finer

‘The voice beautiful is not the voice beautiful; it is Gwen’s beautiful voice.’ Gwen Ffrangcon-Davies: voice reputation and legacy

Helen Grime
The Actor’s Voice: The non-singing lead in Broadway musicals of the 1950s

Sharon O’Connell Campbell

‘I was lucky enough to be born with a well-placed voice, it is in the right place’: The voice and expressive meaning in post-war British film.

John Ayres

	THEORISING THE PERFORMANCE OF VOICE

Chair: Teresa Havelkova
Sonorities of the Human Body in Stockhausen’s Mikrophonie: Voice as a Corporeal Assemblage

Zeynup Bulut

Reinventing Vocalic Body in Postopera

Jelena Novak

‘I hear the sound of touch me’: Romancing the embodied voice in The Light in the Piazza

Ben Macpherson
Forms of ‘Operatic’ Scholarship and Voices of ‘Academic Neo-Lyricism’

Dylan Robinson
	AUTHORIAL VOICES IN MUSICAL THEATRE

Chair: Dominic Symonds
‘I Can’t Control…’: Digital Technology and the Control of the Authorial Voice 

Doug Reside

From Godspell to Opera: The development of Stephen Schwartz’s compositional voice

Paul R. Laird

Kander and Ebb: collaborative art and the authorial voice

Robert Gordon

Dorothy Fields

Maya Cantu
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